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by Everett Shinn.
In the Allicit U, liall.itln Collwllnu Son on Inhibition In the Studio of .Mrs,

11. Whitney

rrO tin miiih toward binglnu I month's Atlantic h seleolinn from her
I about an Amcriciin coniprc-hensm- ti

of tin- - merits !' .lulc
I'.ucln. the satirist, is .mMis-slfcl- e

in this era. The times - ot nil i'l
I say "we" nie not ready foe him.
All that one tuny make ! a. begin I

ning. A beglnnhig, however modest,
shall lie made.

This artist, whether by accident or
native impulse, it is not certain, elects
to study that portl- n "f ioclely that
all the other clashes of Ktcluty refer to
na "vicious." In his drawings Individ-

ual nre shown living In n state of
sin nnd unrepentant. The American
spectator has the fonvlotlon that tlit.e
characters have been studied at close
range. Such a pr cetlure It seem"
shocking. Can an artist v.hu made
such drawings be a gentleman'.' Should
nrtlsts be nrquaintcd Willi sin? Mi

lt they tlo know It well enough to
plcturo it. hhnitld tlie not condemn
It like Tolstoy nnd other decant p I

Pie?
At once you see nn ocean of illlll-cu- lt

questions! It is part of my dee-pa- ir

that certain of my readers will
have stllfcnetl into llostoulan ihorror
nlrc.idy. guessing wliat Is to come.
But one must keep cool nnd

like Walt Whitman In sim-

ilar circumstances. When ihej shall
hnve. unstlffened, Jules l'.iscln will
llll lie 1 iv ii-- . if iniytliliig inort-wlcke-

more saline and more artis-
tic than ever. !

Make no mistake. This it no plea
for wlcki-dnes"- . but. for art. and

n'art Hint breeds
art. Stiffnos, narrowmlndcdness and

are death to imagl n-tl- ve

endeavor. If uc want art. nuil
we all say wo tlo. wo must Invite it
with our arms opened will- to wel-

come all the fruits of expression. I

can't, however, iihk you to grant nil
the Indulgences to artists' tli.it IVpe
Clement bestowed upon Henveiwitoi
Cellini for the Pope Clement, If Pon- -

venuto Is to lie be. loved, winked
nmlabln eye iu,evt:n n murtler :w

Without going so far as to ask Itn-- 1

munlty fl'.m iiunisbmtnt of ,in kind
, .

,III! lllirin, iiii j, iii. iiii ii. r.,inr
sort Is of ten gootl for them. It is nevert-
heless! nece.ss.i;'j tlri, the ,n-- r.
ceptlvlty for ni l sliou'.d be lr
until senHltlveneHs t'i the rcmiine In
art bo equal to the t

moral law. When tlite stale of de-

velopment shall have teen Teaclicl It
will lie found that tho two ailanes will
be upon the saint- - level.

Instances and names are (better thnn
nrgumt'iil. Our last '.Itt'.e exploit of !

that sort was the banishment of
Maxim Ciorky. whose- crime, was tlie
snme as (Jeorge lollops, ilvforo that
our two historic examples of

wetv In regard to Poe anil
Whitman.

In Pascln's case, beforo we commit
ourselves to rashness, let Us admit at
least that his Is a kind of genius thai
would hae appealed to iJifcndlo
Htiirn. Margate! Fuller would not
only have been wildly Intercsttsl In
Mr. Pascln's types but tdic would have
Insisted upon going to see the lu.-tu-

places with the artist, and Nathaniel
Ilnwthorno would have listened avidly
to all the details of her adventure
whon she had returned home, for
things lost nothing in Margaret's ac-

counts of them.
Indec-i-, Arthur SymonR Insists that

Hawthorno himself was n Pascln, and
worse, for Hawtho-n- e was morbliUy
attracted by sin. he says, and Hiitterrd
helplt-bsl- around tlie subject, like, a
moth around thn candle. Pascln. on
the other hand, Is imt morbid. ll- - Is
Mtnply indifferent to worldly laws nnd
ect-- s sin merely as a spectacle.

How delicious In- - would have seemed
tn poor Hmlly Once be-

fore, when writing of Pascln. the
poems of Kmlly lilcklnson popped
Into this writer's head and were
quoted to lortlfy n point. It had
seemetl yenrs since 1 hail hoard men- -

acemcrt wt than ever face
thin week with upon

, II kllsh subject, 1 found this'

A' .

"Matinee Crowd,"

Imper-

turbable

appreciation

provincialism

.
':-.--

' i

letters unil notes arranged bj her
niece. Mere sweepings from n poet's
workroom, yet how precious' Su h
an extraortliiiary power In the sugges-
tion of words, ns Mrs. Stole sbury said
of the Itcv. Hilly Sunday!

mii tnese lines wun a tleaJ
bumblebee to her nephew, a child
kli'diTgnrtcn:

THIS Ilf.Mni.RUKK'S ltKI,ir,ION.
His little hearsellke tlKiirr
I'nlo Itself a dirnp.
To a delusive lilac
The anlt dlvulgt-- i

if Imliistiy and morals
And every righteous u ) ,

tli" divine perdition
Of idleness and spring.

"All liars shall have their part "
.Ion'atiia.v KowAnhs

"And let him that is atlurst ome
Jr.srs.

"She furthered o.ur childish love ot
mystery anil innocent Intrigue," to
continue quoting the .Wfan(c, "on
every occasion. With n box of maple
migur purloined for us from the fnin- -

"'1'ply. she sent these laconic In-- ,

mriiriions, unui to return oox. tjmir
;nr,v y,ii innVi'ii i., tiuui9 of

.Shellleld.'
"Again, under the same piratical

'How Inspiring to the
clindestlne mind those words of
Scripture, "We thank thee. Lord, that
thou hast hid these things!

After reading even so short a quo-
tation It would seem almost any
one would be Mirilclently liberated
mentally by these brilliant trifles sent
lo children to appreciate abstract
"beauty even when found by u Casein ,

in the Immoral slums. .

One more Instance. We trjed to
Pillory Hearn aH you know. The fas.!
filiation of everything heathenish and,
mysterious led this author to pick up

onie curious friends and to venture i

into strange studies. The result- - he'
was not respectable; silly scanda; was
bruited about. At tills late date the'
tattle over Hearn r Creole and voodoo'
ln estigatlons seems so absurd that!
it Is not worth the trouble of refuta-
tion. Mnny a lime the tire sent writer,
than whom no greater Hearn en- -

''thiislast lives, has been shocked al
most to denth rending over the
well worn volume of the letters at thn
tlaring Mights of this dreamer nnd
realist comblnctl, who was willing to
rare any icinu or tnouglit or any pliaso
oi inc. present or past.

Tip- - shock was chlellv nleasure.
htiwevcr. for, ns he said. to himself
"Thnt bad hoy Kafcaillo should lie
spanhetl." p.trnphraslng tin- - celebrated
remark of Tliackeray's concerning the
Itev. I.Hiirence Sterne, he smiled; for
nn one really could be angry long at
l.afcatllo the letter writer. Ile-ld- .is
the nimble wit plunged Into fresh
matter upon the following page he was
Just as likely as not to exclaim
amazetlly. "What a gentleman!" for
in fact nobility Is always the conclud-
ing Impression left upon you by this
artist.

(irrat names these nre that have
been mentioned. It H sad to think
that all of them date from some time
back in our history. Il Is sad to
think that present day conditions tin
not call forth successors to them.
Pascln, himself, Is but an Individual.
To crush htm utterly would be lm- -
poss.b'.e, even should take that
whim, for he is already accepted
abroHil. "He who excludes, excludes
lilmsc f." If we refuse to know him
we nre smiply denying ourselves some
very gootl art. Hy accepting all the
good art we can get shall Increase
our consciousness nf life and so he
in a position to produce morn 1 1 earns,
Kntlly Dickinsons anil great artists of
all kinds.

The work of Jules Pascln Is on view
until February 20 In the galleries ot
the Herlln Photographic Company.

"Hy a set of chances" the
works of Ktllth Woodman- lliirroughs,
the sculptor, are exhibited conjunc-
tion with the works of Pascln In the
Herlln Photographic Compnny. Oceans
of Ink will not have to be spilled for
them In propitiation of the grinl
Amerlrun public oplnlonj for thov
liavo been accepted unreservedly thl
long time back.

Most of the sculptures shown have
been seen before, but r to s()
much nilvant ige. for they are exceed-
ingly well presented Hit- - gray g.il- -
lerj , ami II Is quite true, as the writer

I his foreword is a compat-- l littls
pen. portrait of the sculptor by a
wrlv'r who signs the Initial "B. H".

tlon of tills Mimic nntl still neglected of the foreword to the catalogue snjs,
genius. Inn on turning tho page nf that nothing Is moil- - instructing than
The Si n thai dny last autumn tlit-i- e the sight of an adequate number of .in
was Km'ly ltfdiwus i:iuler tin- - (trust's production "grouped together
heading ot "Poms Worth Ite.iilmg" i'i iiuiisii.il surroundings, onil n nn
wcro printed some lines of hers. The oilier manner Is It possible io

of iht poem suggested mm with equal sai.sfaciion the
that sho had pcrSoiutllv leiinni-aiet- l In place which shnulil he to Mr
help the-- yoTing foit-ig- giuuis. it atii.-ii-'

more when,
writing

hi3 In

In

that

In

we

we

curious

In

In

nnd nil Americans really ore fond of The Impeluousness spoken of ns nn lit Toledo In allowed to exist for: of tlie various pieces one upon the ""d ilenlers In modern paintings
Tub Sun's chronicler Imtnc- - early trait still holds true of the Inter Innother hundred year, the 1rltlge other Is made so apparent Hnd I press finny fear that there will b a

dlately gucescd "H. II." to be Hryaon Ucuplures. The quality Is essentially Movers of that future date would be j plausible that all visitors of the male
'
ttcmcnitous movement In bad patriotic

Uurroughs, the husband of the sculp-
tor exhibitor. It Is admirable In stylo
and truly a model of forewords. A
few quotations from It will give the
cue to the exhibition.

It seems that Mrs. Uurroughs began
her art studies at the age of lf at the

and

.....
Art "then cstab- - -league , ,

" nn''l'' They are amusing and oughtbuilding on street, , , , '
, Theyttudled drawing kenyon Cox j , n f t, 0othcbut "ns her overpowering Interest ,,.,,,.,, H i,. . ,i. fiffrom her early years had been sculp

ture, she specialised with great
In the modelling class of

Augustus Saint Oaudens. .'""Tho work of her WMiuOrs art Into
by sensitiveness, rare f.,nnvlmarked

nnd an ever Invention should forget It.
which early among, who enrth wants' to good

fellows, Her far out- - v, .Hpnn. down hlllV Hail any out-
numbered tin- - of execu- - attempted to roll "David" ihwn hill
tlon nnd delight al this tlm? have raised one of
was the mnk.ug of little projects for th rows lieard In
slnnies. nnd groups." They sny erroiuonsly,

Th visit to followed In thn he Venus tie MUn got ril'od
course two years of grind the diwn hill, but hnpprn know
njellers. Then came "war.derjahre" The rral secret rme of

the cathedral ot north- - her-- ml.tfor'unes that n highly s
France and Into Italy. (sltlve nnd cultlv ted Greelc amateur

" Vtlmii'.ition for the severer schools
was a general tendency at thn: date
and ha since blossomed out Into
the most quality ot
present dn nrt that tlesln- - (of which
Puvls tie Chavannes remains the great
expoiien:) to sectiic simplllled. easily
grasped form and expression In place
of the uneifiiiess nnd
usual ilifring the bit- - nineteenth ccn-tti- r.

The measure of tlie outim
wh.i-l- i was taking place was levealed
to her during n later visit to P.tris
in 1 oof. when she came in .contact
with Arllltle Maillot anil other artlsls,
palmers or working in
simil.tr direction, though from vnilous
starting points, it fixed her the
conviction of her own sphere nnd
style.

"She had distrusted natural bent
and hnd passed through a time of
expenment ill the sumcwhit baroque
manner and In striving for pliuto- -
graphic exactness which weie then the
acceplt tl things, but after this experl- -
ence slit- - starn-t- l enew and Jovfullv
tm the renl until. All the laruer
of exhibition in paiilciilar show
the re-n- li - 'At the Threshiild.' the
young girl of 12 or 1.1 who loi.ks out
on womanhood with wondering dull
eyes; 'The Fountain of Youth' figure,
of quiet gesture mid unllied modelling;
the groups from the Arabian Nights
fountain with their tlellcnte humor
'.Murgl inn.' who listens ut the oil Jar
for tlie robber's answer; the plaintive
little 'Scheherazade' telling her tnles
to an opera boiiffe fiiltan the modern

is dlseovcied in all of these.
' Solid and contained, they fullll one

at least of tho rvtiiiMtcN of good
I sculpture 'they might be rolled down

hill.' Uno recognizes the
thai tin- - of the bloc);

of materia! out of which they art- -

be carved Is the fundamental one.
' In everything she accomplishes tho

fact Is evident thnt It is a woman's
hand nnd a woman's brain nt work.
Knoll of her sculpture bears dls-- t

i in ly this ami has there-
from n charm Is like
the charm nf n womin's companion,
ship."

The Inlliiencc of Maillol Is Indeed
clearly marked now that It Is imbued
out. but It Is n feminized rellectlon,
and not one that most people could
detect unntded. What Mrs. Burroughs
get from the great Prencliman H
a mere Hlmpllllcatlnn of modelling, her
view nf lifn ns embodied in her work
rem-tln- tho same and the In-

dividual speaks tous even when the
accent what Mr. Burroughs

This Is of course ns It should be.
(inn borrows principles, not rharact
ter. from a master. Malllol'H rugged
niiinumeniallsm Is not duplicated
our sculptor, wlr. se art is "like th

of a wonvn's
II Is Intimate and gains upon a closer
view nuil loe the distance, i

The challenge, the of fight
tlii- one fee!-- - In Mn'Mnl or nn man's
work Is lacking in Mrs
II wiik. human and spirited, never,
theless. says' "I.Ike al once or
I the." Tti.t tn Is It., ihlef.ht
nsset One ran saj tunesi that this
l the most womanly sculpture and
thcneforH the best culpture br
woman In America,

i
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WHAT IS HAPPENING IN THE WORLD OF ART
Imnresstonlstlc. A thousand view-'sur- e

points of nn Idea are not pondered
ijver, weighed nnd moutdetl Into n con- -
crrto instance. The thing Is seen in
a Hash, seized rustfed hot Into

'nJ,'Tlie pieces make
. ,., u..,.... i..

ter all ithe old schoolroom saying at-

tributed to Michelangelo .that "One
should be able to roll good sculpture
down hill" has been 'overworked. It

., liehnvlop. but professionals

Students
"

Twenty-bir- d

with

girlhood to frighten students

springing
dlstlnguMied her on roll

her conceptions
possibilities

her grent Mlchehngco would
gre.i'e--- . eer of

fountains nil ciu.-- s.

usual Paris
lr.' to

a bettor of
through towns Is

characteristic

compl's'ittlcn

sculptors! a

In

her

th- -

this

in composi-
tions thought

to

Impress,
peculiar which

Is calls
"bu'oque."

by

In

Ibirroiighs's.

1915.

'Acquiescence." Edith Burroughs.

of long ago, feeling that her arms
wete b,idl modelled, knocked them
otf. 1 have- - always felt mj.iclf that
he only half did the work. He should
have chipped off the heat! too. Lovely
as It Is. it is quite out of key with the
w nderful tot so.

Itlchards Hrewster. whe
pulntrags nre on exhibition in tlie
Arlington (.lallerles until February IS,
will probably not ohjcu to being
called an academician wIkh told that
she is a good academician. Had
academicians merely go through the
form of painting but s.ty nothing at
nil. Mrs. Hrewster, upon the other
hand, tecounts very ngrcratdy the

(Pleasure aim instruction sue got iroin
some rather extensive navels.

She has bten nit through (Ireece nntl
Montenegro, through Spain, Swltzer- -

"i wity. ' I'i- -

s,,p l'l"t"'l where, drawing well
'"l"i-lng Ii" pl''tures well, and if

M," ot forl eonstralned to put h.r
Impressions Into a poetical cast, at
least sill- - look the pains to seek out
subjects that have a perpetual world
Interest. Therf U a valuable hint here
for thoe who are ncademlclans
"upon their own recogni-zances- ." if
they will no. sing ns they woik, like
poels, then must work at record-
ing those typical facts that have
perennial Interest,

For lntancr, If the wonderful bridge

l. VfL.ttiM

7
i i in

J

to tlnd Mrs. Hrcwstcr's nalnted
'account of its present stnto worth
discussing. If tho bridge should

'happen to be destroyed (perish the
'thought! )then the canvas becomes ,

still morr- valimble. I

ThUy"llrldB of St. Martin" Is one
of (vcr best. Other good oikm nre the j

"Qlympleuni," "Karnak" and the
''Colonial House" at Hurllngton, Vt.

Dr. Hnshford In his charm-
ingly written nnd scholarly handbook
for the Hlggs collection of arms and
nrmor. now open to the public In the
Metropolitan Museum of Art, gives an

linrnlliir answer to the question Hint
was heard more often tthan any other II'
at the opening reception on Monday
evt'iurti. 'i.l 'n fa-- l Is alwns heard
when ancient nrmor Is discussed by
iiuhIi-imh- : were who wore nrmor
smaller than the average man of i.

a ul since It appears to be mo

he,iy. were tliet, stronger thnn the
all1e(e of ibe iresenf ,

Th" armor in the lllggs collection '

I i r.l w 'li grt.i .ire nnd Hit'
eieaance of the workmanship Is not
o5 brought out but the

,

'

j

"The
On

V-

by Woodman
At the Berlin Photograp ur Company.

Anna

"wt

they

ilXvn- -

Dean

they

, . "Discussion in a Kitchen," by Joules
9n,,exhll)ltlon at tho Berlin Photographic,

persuasion who am at nil allllcted with
the demons of Imagination nnd
curiosity feel the Irresistible desire to j

try one of these suits of plate armor '

on. Hut In the search for n lit It In-- !
variably strikes the average modern
man that he must have swollen beyond
the proportions of his ancestors, for all
the nrmor seems to be for smallish ,

men.
"My conclusion is," writes Dr. Dean,

"after measuring tlfty or more har-
nesses that the average Blr.e of the
man of middle or higher class for
few owned nrmor who were not fairly i

II ... .1. , 1H nfinnll. I

II III III! UN nillllliri ill ill,- - lltlt l lllll
and slxteemth centuries than It Is to- -

"a Hut the answer to this etueMlon
Is not n simple one.. If the armor
studied wt'ie all from a single country
Hie pioblfiii would be tusler. It Is cer.
tninly unfair lo generalize about the
Inci eased size of modern l.igllshmen
fioni data concerning sixteenth cen-tu- rj

Hpanlnnls. '

"Then, too, as Lord Dillon, long
tune director of the Tower nrmorles,
points out. It Is dllllcult to estimate
the height of the man who woie the

0
may have been worn higher or lower,
nnd this would make possible a mar- -

g ii or error oi several incnes it we i

nttempt to estimate the height of a
per in from the measurements of Ills
armor

"l,ei us gram thai the wearer of an-- i

irni armor was a sm.i'Ier man. lean
nd ii tc. was he pioportlonateh
stronger than a oung ofilcer
This again Is a question which can-- 1

not bp iinswered precisely.
"Wr believe that he would tlo In hi

war

nrmor what few modern ntbletes could I'lederlck .1. Waiigh. Irving It. Wiles
without special training. And we are i nnd Cullen Yntes; hanging commit-conv'.ice- d

that he stood tlie stialn tee. Itnliert I. Aitkin. Howard llus-- j
longer and under greater mental and

t

se- llutler and Charles lllttinger;
physical stiess, only on account prizes to be nwartled by the follow-- J
of lis experience. Ing Jury of nwartls. .Inhn W. Aloxan-- J

"It i. clear from statistic, at lensi 'tier. Hnill ("arisen. Wllllitm M. Chase. '

as far iiacl. as statistics take us. that lien Poster. Kenyon Cox. Herbert '

modern r isculnr effort, not to con. ' Aiiim. 11. A. Mat-Nel- l and A I'hlin- -

slder mental, is cm tlie average the;iur Proctor.
stronger The tevlvn! of interns- - j

tional athletic games has brought out i The following olllcers have been
lour ilia- - the modern pri;.e ui in elected nt the Art Students League

lirtnks records, even in throw- - nf New Yoik for the coming year:
ing 'be discus or casting a Ja President. .Itillan K. (!iriise. vice- -

Pti i tt would be Interesting to see If prosidnts. Helen Inslow Durkee and
the average olllcer. Hngllsli Iloln-r- t W. liergman: irensiner. Itli
o (iernun. cou'tl vault oc:!nrd P. I.nhe : corresponding secre-hl- s

tliarger If he were weighed down tary, Grace M. Ch ttlea.x no; re ordlug
with armor. .secretary. ISeglnn A. for

'Their m the fifteenth ' board of contiol. Donald Dii'kcnuan.
and sixteenth centuries are said in Herbert Gioesli.ck. .Ir.. (iertnnle Hill,
have bten nbh- - to tin this. but. alas, Natalie Peck and W. Ithnt Morenil.

'
tliere was no C.aiton In those il.is t.
record precisely what proportion o! The .Mettopolltan Museum of Art
th ntlli ers wete siiiTeisftilly trained." Announces a series nf "once upon a

! time" s tn clilitlren of Its mem- -

ART NEWS AND COMMENT.

NK of our Paris correspondentsO wrote some time ago that It of

of

I'r. si.lent Merrier of
Sociitj French Artists lus an- -

nonncrd society not
ao thing by way of nr. txposl- -

i on tint g after th war Is over.
This society has more 1 110

hers the colors; G5U painters, as.'i

sculptors. 20fi IS
being now at the
is said none of the ot.ier

will lie h. Id. Hadlcal painters

Parents' Lecture," Jules Pascin.
at the Berlin Photographic Company.

Pascin.
Company,

painting Immediately after the

but

Fnrrellv.

archi-
tects

nnd that (lie course of development of
contemporary art wil. be set back by
n decade or two.

Already the conservative art critics
are ;ng in the ,ier the
contemporary radlra' pilot rsj as if
.Matisse and Plrnso were "German"
:n character. It probable that for
a time after the war conervn
lives in art, music, drama and dress
will fight radical creators of these
things crying "German!" at them.
M. Polret's gowns nnd furniture have
already ,been hooted nt as "boche'' nnd
an academician of a pious turn of
mind in a xpercu that the tango
wts a 'German infamy.

This year's annual eli-bltlo- of the
National Academy, the ninetieth,
ip ns March 20. i:li.blis be re-.e- l.

id mi Maivli " iiixl I Miily. Artists
il sirmg to e.Nhilili n the Academy
Ui.ow thai their faie depends upon the
jury. .Many woiild-lii- - exhibitors wil: ;

Mit submit their canvases unless they
f,.c that tliere happens to be a Jury

th whom sympathetic. Thr i

this year's Juries Is as

.Miry of selection, Kdwln II. Mash- -
jlold. I'. S. William A. Collin,

nm Charles r. rurrnn. fil- -

llott Dlngertleld, Paul Douglierty,
Daniel Chester French, Daniel (lar-lie- r.

Itlrge Hiirrloii. .Inhn C. .loban-st- n.

Fiuii-'i- C .bines. Setgeant Ken-
dal'. W. I., .1. Francis Mur-ph- j.

D- - V i I'arshall. IMwaitl H.
I'otthnsi. William llltsciiel. William
S. Iloblnson. William T. Smedley.
llenty II. Snell. Cardner S.miioiis.
Douglis VolU. Hrry W. Wntrous.

bes. They will be given In the lecture
hall on mornings, will be
Illustrated by lantern It . after

lflli;h ,i. l,.,,,., ,.... s,.n ,1.,..,.

V """ out" i ng was nuns
l'Vlirnnrv .n on I'.iiuni

li.t IMItb I!. Abbot lmist-ui- Instruct"!
Stories nf the ehililun of th paint ng'

the iiiuseiini anil of the tones n
wii'ca they lucil and playetl. Solenri
little Mnrlann f Au.ttrla. iju - o '

I .Spam, the 5 oti n ? pioneer,
scout lore, ,inu ninny otners.

March IS. "The Sculptor ami II
t"..t." by Mrs. Herbert Adams. "rii.

of Pygiiinlluii How a sculpt--build- s

hl llgures. ( Mrs. Adams Mill

IlllJSIt'.Iti this nio.it-li.ii- sum
till lire.)

M.ir-- h 27. ".Men of Iron." Stor.ei
friirn j'isnr:. t ly Mrs. A. I,. Vauglia-i- .

iiniM-un- i !ntt uctor.
There will lie weekly s In lh- -

museum for buyers, salespeople ami
students of design. Karl Scbmleg will
talk on the "Iteproduotlon of Historic
Furniture for New York Homes," the
selection of woods and cabinet mak-
ing: I.. Howe will lecture on
Fg.v ptlii'i costumes, I,. I). Caskey will
tall; hp Cirt'i-- costume. Kojiro Tom-- I
mi's subject Is Japanese costumes.
ni'd Prances Morris com-lude- s the

lser.es on March C with a lecture on
"Uaies."

lP,u.cs m Hie museum 'many th.-wa- s

proposed to organize a "Sa- - i.iP(,,. .hnwn In hi. iuctoit- - Tin.
ion ties .ioimisrw to woiks oi , date, imd sulijects follow:

,an b painters and now w.th ,,,,.,,., ,3, .Tu), , f ,.onl. Aco,
the colors, the proceeds from ndmls. v, ,.Kl,r,t sawielk-- . Wou-.st.-- Mu-rt-

sums and salrs to go toward th relief ( r. Mttle llgMUinn gl.ls of l.niu
of destitute depeniltnts moblll.i-i- l rais nan. tln-l- r dolls anil how iih..-artist-

iiii.ifii iiouc. iiny ana gins or Atnenv
nlon:.i the

of
that the will un-

dertake
"i

than meni- -

will
engravers and

front.
It that

salons

by
exhibition

crow press chief

Is
long

by

wiUl

will

they are

Church,
Cornoyer.

Saturday

,n

tteati
"t'lillili

stnr

Ilarle

sculptors

"As art musuins go n America Mr
Harnaid's Is pinbahly the smiiilost so
far as actiiiil illinensions are l.

Ilul it U a question wlx-tiic- r

the largest e iiae syniluillzes so
temillit.lble all ll(hk me: t. so beuilli-1'u- l

an Idea, so iiliusita a piirpust-- . i'ur
tb.s gaiiul brick slriu-iiir- m Is aiis-tri- e

js the church of S.ni Damlano in
,H:I was bull out of his own

and almost with bis own
II ticiigi'ed In show archi-

tectural and fragments' In an
npprnpiiiile nimospherlc setting, anil
imlr.iblle tllctu: i Ii Is Int nded to show,
Mr. Il'irt-nr- holds, Ihat tin- - (Inline
can never be iloue again! He holds
with Wood-- w Wi'son, tlie historian,
thnt Hit- - (ioililc repn sentetl the spirit
of a l ine and go'-- s even further In

Hint Hi 't tune and Its nrtls
tic linpii se can never ,p i,rn nBun
liv unliating its externals in nrcliltec.
lure .nut pl.isiic art. We will have t
llnd oar own menu of ns a
people In- - declares, h.s museum on y
pointing Hie wnv tn a better under- -
standing of what tleflgn nnd crafts-Imanshl- p

are.' William McCnrmlck. In '

ho Art ami Decoration for February.

Remarkable Colleclinn
i

Old CHINESE PORCELAINS
in vhlt It l li ni itril

Largest ,V Beautiful
KANCHSl FIGURL

Of UlP

Goddess of Mercy
IN THE WORLD

Now on Exhibition
In the (Inllnii'i of

Arthur of London
603 FIFTH AVENUE

Itetnren 4hlh llllli lrrrt

Clearance Sale
of

Reproductions
17'

Greatly Reduced Prices
for Limited Time

The most complete and unusual
collection of Period Furnishings of

rare and unusual beauty is included
in this sale: made necessary to
make room for new importations of

antiques on the way.

ALFRED VILLORESI
15 East 47lh St., New York

Arlington ArtGalleries

Paintings of

Greece, Spain, Egypt
and Other Ccuntries

Anna Richards Brewster

274 Madison Avenue
llr iwrrn : lull i i il u h st it- v '

PAINTINGS
BY

Claude Monet
Feb. 1st to Feb. Kt'i

Durand-Ruc- l
12 East 57th Street

EXHIBITION OF

PEN PORTRAITS
BELGIAN ARTIST

fibr.-ar- Slh io 2(l!i

Gnllcricj of
MAISON AD. BRAUN ET Clli

13 WEST Vfitli ST., N. V.

Goupil & Co
Exhibit'on of

Paintings
"nt

Madame Lucas Robiquct
Gold Medalist Paris Salon
Feb. Slh h 27th in hma

58 West 45th St.
A
iii

fit
w i ii

MODERN DRAWINGS,
ETCHINGS, PAINTINGS, ETC
ttrxltn- - Dnuml 'i Drcii
1lcnl!rj 11ti n.v st .

(jlACkcii. no
On i w tit sfiti

Mrs. H. P. Whitney. 8 West 8:h bt.
fill the lli'Mi-l- l nf

ri;.ri:n.rri: .inw -

2nrf to ib II

Alhnllilll ,M cents Wnlm 'I i

HnutN '. Siiiiii - .

MorrilH'J I rrruli milt - ' '

During 1914 THF jUN pub-
lished a greater imotint oi
ART advertising than any
other newspupcr extant and
of superior quality besides.

Sunday Art Fagc:
Unto per line, '!" cents pet"

insertion ante measure-
ment.
THE EVENING SUN has
"Studio and Gallery" notes
every Tuesday and Thurs-
day.
Rate per line. HO ds. per in-

sertion iterate


